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Queensland’s Backing Indigenous Arts initiative, from the Federal Government’s Ministry for the Arts through the 
Indigenous Visual Arts Industry Support program and the Australia Council for the Arts .

IACA supports the 
Indigenous Art Code

Indigenous Art Centre Alliance members:
 

Badu Art Centre / Badhulgaw Kuthinaw Mudh - Badu Island
Bana Yirriji Art Centre - Wujal Wujal
Erub Arts - Darnley Island
Girringun Aboriginal Art Centre - Cardwell
Gab Titui Cultural Centre
HopeVale Arts and Culture Centre
Lockhart River Art Centre
Mornington Island Art
Moa Arts / Ngalmun Lagau Minaral - Mua Island
Pormpuraaw Art and Culture Centre
Wei’num Arts - Western Cape York
Wik and Kugu Art Centre - Aurukun
Yalanji Arts - Mossman Gorge
Yarrabah Arts and Cultural Precinct

2019-2020 IACA Management Committee:

Harold Ludwick - (President) Board Director Hopevale Arts and Culture Centre
Vikki Burrows - (Treasurer) Manager Bana Yirriji Art Centre
Phil Rist - EO Girringun Aboriginal Corporation
Solomon Booth - Board Chair Ngalmun Lagau Minaral Art Centre – Moa Arts
John Armstrong - Manager Mornington Island Art
Joann Russo - Manager Girringun Aboriginal Art Centre
Bereline Loogatha - Gallery Manager Mornington Island Art
Justin Bishop - Manager Wei’Num Arts & Crafts
Florence Gutchen - Artsworker Erub Arts

About IACA

IACA, the Indigenous Art Centre Alliance, is the peak body that 
supports and advocates for the community-based Aboriginal 
and Torres Strait Islander art and cultural centres of Far North 
Queensland. 

IACA works under the guidance and direction of a majority 
Indigenous Management Committee and is a not-for-profit 
organisation.  There are currently 13 member art centres spread 
across the islands of the Torres Strait, the Gulf of Carpentaria, 
Cape York and the tropical rainforest and coastal regions of Far 
North Queensland.

IACA member locations
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Bid Paikai, Collaborative ghost net 
commission for Le Havre Natural 
History Museum, France. Image: 
Lynnette Griffiths
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Wandharra (Hello)

To friends, families of artists and Art Centre workers

As this is my first year as the appointed President of IACA, 
I must mention the year 2020 as a horrendous year not 
only for IACA, but for Art Centres Australia wide. Sales 
were stifled by the dreaded COVID resulting in a dramatic 
downturn in sales.

Many of our Art Centres established online shops which 
offered an alternative sales outlet, however sales were still 
short of the success enjoyed by IACA partners and members 
in previous years.

While we also changed our ways of delivering meetings and 
updates by using Zoom technology to reach our partners, 
I do not have to remind people of the atrocious internet 
reception we suffer geographically, and this also became a 
headache of its own.

The annual CIAF was obviously never going ahead this year, 
but CIAF staff and partners worked tirelessly to provide an 
online CIAF. Unfortunately sales did not return anywhere 
near the sales our centres and artists have enjoyed in 
previous years, but fingers are crossed as we enter into 2021 
and we are freed from the cursed COVID, we can rekindle 
the prosperity through all of our Art Centres to highlight 
their talent and uniqueness which has launched them into 
the spotlight in previous years.

Although COVID was upon us, the announcement that IACA 
was the 2020 winner of the Indigenous Project or Keeping 
Place category in the Museums and Galleries National 
Awards (MAGNA), raised our spirits. This Award proves 
and demonstrates that the Indigenous Art Centre Alliance 
is recognised and lauded for the talent and strength of the 
art that has appealed to people and collectors visually and 
spiritually and will continue to capture peoples’ hearts and 
imagination.

IACA has also introduced a professional artsworker training 
program with great interest from art centre workers with the 
hope of continuing this great training by adding more to it 
with further co-design from Art Centres under the alliance.

IACA President
Harold Ludwick
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IACA Contacts
Email: manager@iaca.com.au
Phone: +61 (0)7 4031 2745 

Office
16 Scott St
Parramatta Park 
Queensland 4870
Australia

Postal
P O Box 6587
Cairns
Queensland 4870
Australia
 
Facebook 
@IACAQLD

Instagram 
@iacaqld

Twitter
@IACAqld
 
Website 
www.iaca.com.au
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IACA wins 2020 MAGNA Award

IACA staff are thrilled to be recognised by the prestigious MAGNA award for the Belonging Project: Image IACA.

IACA has won a prestigious MAGNA 
Award for its ground-breaking arts 
development project Belonging, 
Contemporary Indigenous Art from Far 
North QLD.  

The Museums and Galleries National 
Awards (MAGNA), are awarded 
annually by the Australian Museums 
and Galleries Association (AMaGA). 

At a live streamed ceremony on 
Wednesday 28 October, keynote 
speaker Liz Ann Macgregor from 

2020 IACA President Phil Rist accepting the 
MAGNA Award for IACA: Image Girringun 
Aboriginal Art Centre

the Museum of Contemporary Art 
introduced the MAGNA awards 
presentation and IACA was announced 
as the 2020 winner of the Indigenous 
Project or Keeping Place category. 

IACA is especially proud of the win 
considering the high calibre of fellow 
finalists in the Indigenous Project or 
Keeping Place category which included 
the Mosman Art Gallery, Art Gallery of 
South Australia, State Library of NSW, 
Redland Art Gallery, Bay Discovery 
Centre, National Gallery of Australia 
and Sydney Living Museums.

Winners were invited to speak about 
their winning project at the awards 
ceremony. IACA staff and President 
Phil Rist pre-recorded an acceptance 
video which was embedded into the 
awards presentation.

“This project reveals untold stories 
and perspectives of North Queensland 
Indigenous culture through art. It 
exceeds current museum practices of 
ICIP, embraces multimedia, celebrates 

the connections with diverse Country, 
and successfully secured partnerships 
with major cultural institutions leading 
to potential new projects,” Australian 
Museums and Galleries Association.

The IACA Belonging project was 
funded by the Federal Government’s 
Indigenous Languages and Arts 
program and the Australia Council for 
the Arts. 

New IACA Management 
Committee for a bright new year
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IACA held a virtual AGM via 
Zoom on 28 October 2020. 
Given the varying degrees of 
success we have when digitally 
connecting to our remote 
communities, it was a miracle that 
we successfully connected a large 
number of artists, managers and 
staff representative of almost all 
our member art centres.  A new 
Management committee was 
voted in as follows:

It is great to see better gender 
balance on the committee 
compared to previous years, and 
to also see some of the IACA 
arts workers becoming involved 
in their Peak Body governance. 
Congratulations to the new 
management committee and 
our most sincere thanks to the 
outgoing committee members 
who have guided IACA so well 
through the challenges of 2020.

A very big thank you to Philip Rist, our long-standing President and Committee 
Chair who stood down from the position of President this year. We are 
grateful that Phil will remain on the committee as his wisdom, experience and 
knowledge is invaluable to our organisation. Phil has guided us through all 
manner of challenges over the past six years as President and nine years on the 
Management Committee and has always been the font of wisdom. 

We warmly welcome our new President, Harold Ludwick, Chair of the Hopevale 
Arts and Cultural Centre Board. Harold is a Bulgun Warra man whose traditional 
lands lie west of Cooktown. He identifies with the Black Cockatoo group with 
his Totem being the night owl called Mirrgi. Harold spent many years in various 
Cape York communities where he has been privileged to learn their dances 

and songs. Harold has six siblings and eight children, and his grandparents were among the Stolen Generation. His 
grandmother died without ever returning to her country. His life experience and his passion for Indigenous rights has 
been the catalyst for his push for Indigenous issues to be taken seriously, taking him into remote communities and 
overseas. 

Harold has been advocating for Indigenous people since his late 20s. Some activities he has been involved in include 
the inaugural Jawun secondment program; presenting a paper titled ‘Payment for eco-system services’ at conferences 
in Geneva and Rio de Janeiro; helping overturn the Wild Rivers legislation; participating in the Diplomacy Training 
Program at UNSW; acting as facilitator for the second round of Emerging Indigenous Leaders program; leading the 
national ‘Recognise’ campaign visit to Cape York; and attending Front Line Defender (international human rights) 
training. 

Harold recognises that Australia is a First Nation and his ambition is to bring the standards experienced by people in 
rural areas to the same level enjoyed by Australians around the country, to uncover the truth of the harsh history his 
people have endured, and to push for answers to the many questions left unanswered. Harold has recently published 
his first book “On a Barbarous Coast” which he co-authored with Craig Cormack published by Allen and Unwin.   
IACA is very grateful to have a leader of such high calibre.

Committee Leadership Changes

President  Harold Ludwick

Treasurer  Vikki Burrows

Committee Member Phil Rist

Committee Member Joann Russo

Committee Member John Armstrong

Committee Member Bereline Loogatha

Committee Member Justin Bishop

Committee Member Florence Gutchen

Committee Member Solomon Booth
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The IACA Indigenous 
Artsworker Program (IIAP) 

IACA has long been working towards 
delivering a professional artsworker 
training program. In September 
2020, after successfully securing 
Australia Council for the Arts Cherish 
Funding, IACA launched the IACA 
Indigenous Artsworker Program 
(IIAP) which is a 10-month long pilot 
training program. 

The program aims to upskill 
artsworkers by providing professional 
development via online training, 
mentoring, workplace support, 
career pathways, and hands-on 
industry experience with partner 
venues in QLD and interstate. As our 
members know, art centre roles are 
varied and involve a combination of 
highly specialised skills. Developed 
with this in mind, each IIAP subject 
module correlates to art centre job 
descriptions and real-world practical 
applications.

Starting in September 2020 and 
concluding in July 2021, the 
customised weekly online training 
schedule consists of one to two hour 
sessions each Wednesday. Recorded 
industry expert presentations and 
supplementary learning materials are 
made available for participants to 
access online any time. Artsworkers 
are assigned weekly tasks which 
are workshopped in follow-up 
sessions to provide the opportunity 
to discuss the outcomes with their 
peers in a safe and informal tutorial 
environment. Due to the small size 
of the group the training program is 
flexible, responsive and adapted to 
suit artsworker abilities, needs and 
requests. 

IIAP Artsworkers during training at NorthSite Contemporary Arts, Cairns September 2020. Image: IACA

Working in the community here at the 
Bana Yirriji Art Centre has given me 
the knowledge to learn from both my 
ancestors story and how it all came to 
be put into words and the paintings 
that our artists put into their art works. 
Since starting here, work has been 
great because I have learnt a lot from 
my Manager Vikki. She has been my 
inspiration in all that has happened for 
me working in this Art Centre and has 
put a lot of work in training me from 
the first time I started here. I could 

To kick-off the program, four of the IIAP Indigenous artsworker participants 
convened in Cairns where they enjoyed a welcome dinner, a Personal Development 
session with Joann Schmider, and practical onsite training in artwork handling, 
exhibition curation, design and installation at NorthSite Contemporary Arts. 
Under the tutelage of the experienced NorthSite staff, the artsworkers managed 
to deliver an exhibition in just three days. Drawing inspiration from IACA Member 
Art Centre artworks, the IIAP participants workshopped, formulated and installed 
the IACA Group Exhibition which was on display to the general public at NorthSite 
Contemporary Arts Front Gallery from 18 September - 14 December 2020. 

have never done this without her so 
my sincere thanks to her. 

Earlier this year I was given the 
opportunity to join IACA’s first 
artsworker training program. I went to 
Cairns in September for my training 
and learnt so much. I was excited to 
travel to Cairns and be welcomed by 
the other art workers.  We spent a 
week at the Northsite Gallery learning 
how to do curating. The one-week 
course that took place there has 
given me an idea on a lot of things 

that I have never experienced, such as 
working alongside the curator with the 
other arts workers. 

To learn more in working in a real gallery 
outside of my own community has been 
a terrific journey for me. I have enjoyed 
every moment of this workshop and 
thanks to Geri and Pam for making this 
happen for each and every art centre in 
the Islands and cape communities. 

Thanks.
Junibel Doughboy

Below is an account of the program from the perspective of IIAP participant Junibel Doughboy, 
in her own words:

Junibel Doughboy during training at NorthSite Contemporary Arts, Cairns September 2020. Image; IACA

The inaugural program participants are:

Bereline Loogatha of Mornington Island Arts
Junibel Doughboy of Bana Yirriji Art Centre
Florence Gutchen of Erub Arts - Darnley Island
Nephi Denham of Girringun Aboriginal Art Centre
Vanessa Cannon of Yalanji Arts - Mossman Gorge
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In Memory of Eric Orcher

On Saturday 5 September 2020, a tragic car accident 
in Yarrabah took the life of a dearly loved member 
of the IACA family, Eric Orcher.  Eric was an IACA 
Management Committee Member and an artist at 
Yarrabah Arts and Cultural Precinct.

To say all IACA members were shocked is an 
understatement. Eric was the life of the party, always 
positive, and the “big bloke” who was always ready 
with a joke to break up the seriousness and contribute 
in strong and meaningful ways to our conferences and 
meetings. 

Eric Orcher at Yarrabah Art Centre 
studio with artwork during the 
IACA Belonging development 
project, 2019. Image: IACA

IACA launches the
Indigenous Art Centre Guide: 
Far North Queensland

To coincide with the 2020 year 
of Indigenous Tourism, IACA 
has launched the Indigenous 
Art Centre Guide: Far North 
Queensland. The guide includes 
information about purchasing 
Indigenous art ethically, profiles 
the 14 Art Centres of the region 
including a handy map of their 
locations, and answers the 
question ‘What is an Art Centre?’ 
for its readers.

IACA has developed two versions 
of the Indigenous Art Centre 
Guide - a printed booklet and 
an interactive digital version with 
integrated clickable links to Art 
Centre emails, websites, Instagram 
and Facebook pages. 

You can access the guide anytime 
via your personal devices online 
at iaca.com.au, or keep a look out 
for the guide in booklet form at 
Tourist Information Centres across 
Far North QLD to get hold of your 
own copy!

The Indigenous 
Art Centre Guide - 
a printed booklet 
and an interactive 

digital version

As Phillip Rist, past IACA President, and Abe Muriata, 
committee member reflect: “Abe and I are just 
devastated. He was the life and centre of our meetings 
as well as any general conversations. You could always 
rely on this Murrie to completely crack open an 
awkward conversation and bring light relief to it.  He 
made our gatherings fun, and I will miss him dearly.”

Our deepest condolences to Eric’s family and all in the 
Yarrabah Community. We will miss the big bloke very 
much as will many far and wide.



Moa Arts

Fiona Elisala Mosby’s recent print editions 
Kithalau Zageth  (Pandanus work) is a way 
of talking about issues that sit at the heart 
of cultural life in the Torres Strait and the 
importance of living traditions - culture, family 
and spiritual life. 

From Kithalau Zageth Fiona selected a range 
of monoprints for the longwater: fibre stories 
exhibition  at the Institute of Modern Art in 
Brisbane. It included two series of monoprints 
collectively called ‘Ngurpay’.

Ngurpay is a Kala Lagaw Ya word that means 
both teaching and learning. In the preparation 
of these prints the dried pandanus leaves were 
passed directly through the print press. This 
differs from earlier times when the leaves were 
processed into bags and baskets and the process 
of collecting and preparing pandanus leaves 
resulted in objects for use around the home. In 
Ngurpay the pandanus leaves retain their cultural 
significance by telling ‘origin’ stories instead. 
They talk about the importance of history, the 
role of pandanus and weaving in Zenadth Kes 
culture, and the work of women in passing on 
cultural knowledge. 

In many ways the pandanus leaf is a symbol of 
the individual. Not the individual in the sense 
of one’s self, but rather the self in relationship - 
relationship with family, with clan and community, 
in concord with lore and cultural identity and in 
the reconciling of flesh and spirit. It also reflects 
the individual in a permanent state of transition 
within the environment, of always becoming. 
Fiona was taught how to harvest and prepare 
pandanus by her grandmother from a young 
age, so for her the pandanus is emblematic of 
a personal experience of life. It refers to her 
deep Christian faith and a spiritual way of being. 
Meaning and value are found at the intersection 
of the two, like fibres crossing.  

“Growing up in the Torres Strait, 
our Elders, the older ones and 
even aunties would explain 
the process of weaving. When 
we think of weaving, it’s about 
intertwining and connecting. It 
tells a story. The mat is a strong 
part of our culture. It is used from 
birth, the start of life until when 
you die. That weaving plays a 
strong part in our story.”

10 11

Fiona Elisala Mosby in conversation with Freja Carmichael for 
the ‘longwater : fibre stories’ exhibition, Institute of Modern Art, 
Brisbane, Sept 2020.

For Fiona, the act of weaving is a process of 
creating order out of chaos, form from the formless. 
This was the central theme of her work at the IMA. 
The first series Ngurpay – Aramytidamay shows 
the pandanus in its raw form, the ‘first state’ of the 
natural world; disordered and unmediated systems 
that find their own way of fitting together. Ngurpay 
– Uman is a series of prints made by passing woven 
mats through the print press. It is the second state, 
representing the point at which order emerges from 
chaos, symbolised here as coming from the hands 
and hearts of women. Weaving, mending, making; 
these are the traditional roles women fill and so 
these activities are one way that women bring 
structure and order to the world.

The prints in both the Kithalau Zageth and Ngurpay 
series combine a number of printing techniques. 
In Intrinsic Links for instance, the paper is first 
embossed with traditional minaral, the Melanesian 
mark making that originates in wood and turtle shell 
carving. The pandanus leaves are then inked and 
passed through the press onto acetate before being 
transferred onto the paper. In the intermediate 
state, while the inked pandanus shapes wait on the 
acetate, the colours are smoothed by hand, moved 
around with the same care and attention to detail 
as you might see in the weaving of mats or baskets. 
The final step in the process sees the newly formed 
pandanus image pass through the press for a final 
time, transferring colour onto the embossed paper. 

The pandanus then speaks of the origins of weaving 
in nature, while the background acknowledges 
the origins of Melanesian culture as something 
intangible but inseparable from contemporary life. 
The pandanus in Intrinsic Links is barely visible, only 
a trace lingering behind the grid of ordered life. It 
reminds us of the organic origins of woven forms 
and that the sense we make of things will always 
draw us back to the natural world from which we 
come.

Fiona Elisala Mosby, Intrinsic Links, Ink 
on 300gsm cotton rag paper, 57 x 76cm. 
Image Moa Arts

Fiona Elisala Mosby, Kithalau Zageth, Ngurpa, Installation, 
IMA Brisbane. Image Moa Arts
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Artist Profile: Anne Nunn,
Bana Yirriji Art Centre  

Anne Nunn is a dedicated artist who has worked with the 
Bana Yirriji Art Centre since it began in 2011. Anne was 
born in 1966 and is from the Kuku Yalanji language group. 

Anne has participated in many group exhibitions over 
the past years including the Spirit Festival fashion 
performance in Adelaide, Parliament House in Brisbane, 
and most recently at the National Museum of Australia for 
the ‘Endeavour Voyage: Untold Stories of Cook and the 
First Australians’ in Canberra. 

“My name is Anne Nunn and I am a Nyungul women, I 
was born in Mossman, QLD and grew up in Wujual Wujal. 
My grandparents are form the Helensvale area. Our totem 
is the black red tail cockatoo and the stingray. I have 
been making art for a few years now and have just started 
working with ochres. I remember the old stories and put 

Elliot Koonutta teaching spear making. 
Image: Pormpuraaw Arts and Cultural Centre

them in my artwork. I started watching my grandfather paint 
when I was 12 years old. I started painting animals and 
trees and started getting into shields just lately. That is my 
story about the shield.” 

When thinking about the time last year when the artists 
were making work for the Endeavour Voyage exhibition 
Anne says,

 “We collected pieces of driftwood found on the Weary 
Bay beach.  Most of it comes from the rainforest trees but 
perhaps some of the pieces come from the Endeavour 
ship’s wooden hull (laughter)? Captain James Cook 
stumbled upon some Aboriginal people with spears and 
shields. My paintings are about the Kunjuri (shields). 
Our ancestors used Kunjuri for fighting and protecting 
themselves from getting hurt.”  

13

Anne Nunn with her work, Kunjuri, 
Shield at Bana Yirriji Art Centre. 
Image: Bana Yirriji Art Centre

Anne Nunn, Kunjuri, Shield, Acrylic on canvas. Image: Bana Yirriji Art Centre
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We are determined not to let 
COVID slow us down at Erub 
Arts.  In fact, we’ve seized the 
opportunity to think differently 
about our art centre - to reflect 
on what is important, useful 
and workable and how we can 
implement technology that will 
enrich our art practice and enhance 
our sales.  Like many other people 
and organisations, many of us 
have also taken the opportunity 
to regroup and focus on ourselves 
and our families.
 
With this in mind we completed 
the ‘At Home Together’ project. 
We decided at an art centre 
meeting to create a food bowl with 
all of our returned works. The aim 
was to symbolise the simple things 
that we all did during COVID 
such as bringing people to the 
table and sharing food, while also 
reinforcing the important message 
of collectively looking after our 
oceans.  The final piece was a 
celebratory photo shoot, at Kemus, 
with Jimmy K operating a drone. 
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Erub artists feature at 
Le Havre Natural History 
Museum, France  

“bringing people to the table 
and sharing food, while also 

reinforcing the important 
message of collectively looking 

after our oceans.”

Next year we will celebrate the 150th 
anniversary of the Coming of the Light 
which is a significant time in Torres 
Strait history when the missionaries 
from New Caledonia landed to spread 
the word of God.  We have been 
working with Imelda Miller from the 
Queensland Museum and curator 
Rhianna Patrick to reignite stories 
around this event that will look at the 
past, present and future. 
 
And finally, in exciting news for 2021, 
Erub artists will feature in a major 
exhibition at the Le Harvre Natural 
History Museum in France.  Erub artists 
are very pleased to once again work 
with curator Geraldine Le Roux on 
an ambitious ghost net project that 
has seen our artists commissioned 
to create a dolphin (Bid Paikai). 
The project has brought together a 
number of the people and groups 
who originally facilitated the ghost 
Net Art Projects in the early days. The 
exhibition will feature two life size 
dolphins (another by Ghost Net Art 
Project), Waumer (frigate birds), flying 
fish, jelly fish, other fish and a turtle. 

Erub Arts team with the collaboration from 
the At Home Together project at Kemus. 
Image: Erub Arts
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This painting is about my Mother’s Country on Bentinck 
Island. It’s called Mirdidingki and is on the south side 
of the Island. She carries the name Mirdidingkingathi 
meaning she’s from here, and Juwarnda is her birth 
sign meaning dolphin. It was her Mother’s Country 
and was handed down to her as her brothers had their 
own Country. This is her Country where the big lake is, 
where water lily bulbs, watercress, and swamp turtles 
were gathered just after the wet season and here too 
the small creek is, where traditionally her people would 
come to feast on mud mussels and dam the fish during 
the winter months. Mud shells are known as karnjirrdi in 
our Kayardild language. Mirdidingki is the place where 
traditionally our People would come together and gather 

Amanda Jane Gabori: 
Mud Shells on My Mother’s Country

mud mussels. There’s lots of story places around here. 
When the tide comes in the shells can move over the 
mud. We collect them and cook them on the coals 
and they are good eating. When babies get coughs or 
colds we feed them these and they are real good for 
upset tummies as well.

I will always paint her Country, because I know it was 
everything to her. She always had a lost look about 
her, like sadness and loneliness when speaking about 
Country. I will also show her character and love of 
life and family because that’s how I see her and her 
Country.

Amanda Jane Gabori

Amanda Jane Gabori, Mud Shells on My Mother’s Country, Acrylic on Belgian linen, 197.5 x 197.5cm. Image: MI Art

Amy Loogatha is the older and Ethel Thomas the youngest of 
King Alfred and Thelma Loogatha. Makarrki is on the north side of 
Bentinck Island and a large river system runs through it. This is our 
Father King Alfred as he was known by the missionaries, this Country 
is his – it’s where he was born. His Kayardild name, Makarrkingathi 
Dingkarringathi Thuwathu Bijarrb, and our Mother was Thelma 
Loogatha Minakurinathi Juda Juda – that’s her Kayardild name.

I (Amy) painted the top part of his Country where the salt pans are 
- here his Country is nearby, his younger brother Percy’s Thundi and 
back to Wudu Rukuthi where he raised his children. We shared in 
painting the river because it provided food for our families. Even 
today our boys go back to hunt for dugong and turtles, but only if the 
weather’s fine. 

Amy Loogatha

Amy Loogatha and 
Ethel Thomas: Makarrki

I (Ethel) painted the mud and mangrove 
dwelling shells which we call mardalwanda 
wirrinda - there’s plenty in the river like 
mud shells, cockles, long mangrove 
shells and many more. Our Dad’s wives 
and sisters made sure we knew him 
and his country by the stories they told. 
Makarrkingathi (north side of Bentinck 
Island) Dingkarringathi (small island south 
east of Sweers Island) Thuwathu (rainbow 
serpent - birth sign) Bijarrb (clan totem 
- dugong) and our Mother was Thelma 
Loogatha Minakurinathi Country Minakuri 
Juda Juda (birth sign Christmas bird).

Ethel Thomas

Amy Loogatha & Ethel Thomas, Makarrki, Acrylic on Belgian linen, 196 x 197cm. Image: MI Art
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Ngurruwarra means stone fishtraps in our Kayardild 
language. We can still see the fishtraps that the old 
people built along the coasts of Bentinck Island. 
My people were building stone fish traps for a long 
time when they were on Bentick Island, and it always 
provided a good catch and oysters would grow on 
them as well and during the winter months we would 

Dorothy Gabori: 
Stone Fishtraps

eat them. My parents helped build on Mornington 
Island down at the old village, they were young then 
and the old people showed them. The Lardil people 
have also built some on their Country and people still 
use them today.

Dorothy Gabori

Dorothy Gabori, Stone Fishtraps, Acrylic on Belgian linen, 198 x 186.5. Image: MI Art
This painting is about Thuwathu, the Rainbow Serpent 
and the trail he left and his resting place. After his 
sister burnt his humpy with him inside it, he rolled 
about in pain starting from Dugong River and creating 
story places as he went, he transformed the land, 
rivers, creeks, swamps, hills, reefs, fresh water holes 
and springs. His final resting place is at Wirrija where 
there is a rock bed of colours red, yellow and white. 

John Williams: 
Thuwathu’s Trail

Here at this country don’t ever mix land food and 
sea food together or enter the salt water with greasy 
hand always wash your hands otherwise you mulgari - 
our people believe this spirit of the Rainbow Serpent 
will enter one’s body and you get really sick and 
Song Man would have to sing it out.

John Williams

John Williams, Thuwathu’s Trail, Acrylic on Belgian linen, 198 x 151cm. Image: MI Art 



While Pormpuraaw Art and Culture is well known for 
its ghost net sculptures and paintings, printing has 
also been an important mainstay for the Art Centre. 
Pormpuraaw have more than 400 plates and printed 
artworks have become popular with their online store.  

The Pormpuraaw artists first began workshops in lino 
cut printing in 2008, following with annual workshops 
by Theo Tremblay from 2009 onwards. The artists 
began by making lino cuts however it became 
apparent that etching was a more suitable medium as 
it matched the more ‘painterly’ style of the artists.  

Theo has developed a strong relationship of trust and 
development with the Pormpuraaw artists, and he 
reflects,

“For a third of my 40 years of teaching printmaking, I 
have shared the skills of relief printing, mono-printing, 
etching and screen-printing with Pormpuraaw artists.  
Since 2008, under the original guidance of visionary 
Irma Ashwin, I’ve witnessed the small one-room center 
expand four times under the perseverance of Paul 
Jakobowski, which now boasts a multitude of activities 
including painting, printmaking, mural design, wood 
fabrication and ghost-net sculpture. The designated 
press-room with two 30” MES presses is testament to 
the center’s commitment to a future of making and 

Printing at Pormpuraaw 
Art and Culture Centre 

Eric Norman, Brydes Whale, etching. Image: Pormpuraaw Art and 
Culture Centre 
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marketing of prints whether it be for textile or fine art prints, 
both of which have entered the national and international 
forum and featured at many Indigenous arts festivals.”

Stories and inspiration for the prints come from unexpected 
sources. For example, on 25 September 2020 a large 
Brydes whale washed up onto a local beach stranded and 
suffering but alive. The Pormpuraaw community rallied and 
did what it could to give comfort. They splashed buckets 
of water on its skin, covered him with wet blankets, rigged 
pumps to spray water on him and erected a couple of 
market tents providing shade. It was an opportunity for 
the community to practice compassion. The whale was in 
a very bad way and death released him from suffering. The 
experience was quite profound for the community and the 
event became the inspiration for an etching made by Eric 
Norman. Pormpuraaw Art and Culture Centre now has an 
online shop. Go to pormpuraawartculture.com to buy 
ethically.

Brydes Whale beached at Pormpuraaw in September 2020. 
Image Pormpuraaw Art and Culture

Christine Yantumba, 
Stone Fish, etching. 
Image: Pormpuraaw 
Art and Culture 
Centre
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Together We Tell Our Stories’ 
Yalanji Art Centre 

“Each artist is looking back at 
traditions for inspiration, whilst at 
the same time looking forward, 

creating extraordinary artwork as 
contemporary artists ”
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Yalanji Art Centre has had a reflective 2020. 
Like many of our fellow art centres we 
experienced reduced art making, exhibition 
and sales. However, a highlight of our year was 
the Together We Tell Our Stories: Indigenous 
Glass Ceramics, Fibre and Canvas exhibition at 
Sabbia Gallery earlier in the year.

Together We Tell Our Stories is the first in a bi-
annual Indigenous exhibition series which aims 
to present Indigenous artists and communities 
who are telling their own stories whilst creating 
artwork at the highest level with their chosen 
materials. Each artist is looking back at 
traditions for inspiration, whilst at the same 

time looking forward, creating extraordinary artwork 
as contemporary artists and developing their studio 
practice.  

This group exhibition brings together ceramic 
and fibre artists from remote Australia and 
features new work from Ernabella, Girringun, 
Maningrida, and Yalanji Art centres, 
as well as glass from Jenni Kemarre 
Martiniello, and works on canvas 
from Ernabella. Artists from Yalanji 
who feature in the exhibition at 
Sabbia gallery were Vanessa 
Cannon, Lorna Shuan, Andrew 
Gibson and Luwana Spratt.

Andrew Gibson at work.  Image: Yalanji Arts Vanessa Cannon at work. Image: Yalanji Arts Lorna Shuan at work. Image: Yalanji Arts



iaca.com.au

Donate Now 
IACA is a small organisation that punches above its weight to

support culturally strong best practice Indigenous art enterprises.

To make a big difference to Australia’s most remote Indigenous artists. 

You can now donate to specific projects. via our DONATE NOW 

button on the IACA website www.iaca.com.au or email the manager 

manager@iaca.com.au

Donations are tax deductible.

Beverly Holroyd, Turtle 
Jelly Fish, etching. 
Image: Pormpuraaw Art 
and Culture Centre 


