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IACA programs and events receive financial assistance from the Queensland Government’s Arts Queensland Backing Indigenous
Arts initiative, from the Federal Government’s Ministry for the Arts, through the Indigenous Visual Arts Industry Support program
and Indigenous Languages and Arts program, and the Australia Council for the Arts. IACA supports the Indigenous Art Code.

Artist Joelene Roughsey and daughter Mandy during the Belonging
workshop, Mornington Island Art, May 2019. Image: IACA ©
Edwina Circuitt

Cover: Gertie Deeral painting during the Belonging
Workshop, Hopevale Arts & Culture Centre, October 2018.
Image: IACA Edwina Circuitt
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Presidents Report

Managers Report

This past year saw IACA support and promote the

In December, the House of Representatives Standing

Late in 2018, in response to social media posts arising

As we do every year, we held two highly successful IACA

work of Far North Queensland (FNQ) Art Centres, with

Committee on Indigenous Affairs published their report.

from Belonging project workshops, IACA was invited to

Members Conferences in October and April in Cairns. These

a record number of our members participating at art

Committee Chair, Ann Sudmalis, said: “The inauthentic

meet with Exhibitions and Programs staff from the National

events give members the opportunity to hear from industry

fairs such as the Cairns Indigenous Art Fair (CIAF), the

items have no connection to First Nations peoples and

Museum of Australia (NMA). These meetings resulted in

experts on the operational aspects of their Art Centres.

Darwin Aboriginal Art Fair (DAAF) and Tarnanthi, as well

are often cheaply made imports. The misappropriation

some BIG news which I’ve been thrilled to share during

This year, topics included updates from Arts QLD and CIAF,

as exhibitions far and wide.

of First Nations cultures in this way is unacceptable and

the 2018/19 year - that IACA has partnered with NMA to

product and merchandise licensing, a hands-on artwork

cannot continue unchecked.” The report included several

host the Belonging exhibition and acquire the complete

pricing workshop, ‘Deductible Gift Recipient (DGR), Public

The first half of 2019 saw the wet season live up to its

recommendations on how best to foster and preserve

collection.

Benevolent Institution (PBI) and Other Things Financial’

name with IACA Art Centres and their communities

authentic First Nations cultural expressions for the benefit

copping wild weather in the form of cyclones and

of all Australians. We will continue to keep a close eye on

The Belonging exhibition will open in Canberra in

with difficult people, tips for working with the media and

flooding. Bana Yirriji at Wujal Wujal found the

the development of this issue for our members.

June 2021. It will showcase approximately 400 works

a full day of SAM training. Follow-up one-on-one sessions

Bloomfield River flowing a metre deep in their Art

and other things financial, conflict resolution and dealing

by hundreds of artists from the thirteen Indigenous

with presenters are offered to members which provides the

Centre. Art supplies, equipment, computers and

With so many exciting projects in the pipeline, I’m

Communities across FNQ that form the IACA membership.

chance to delve deeper into these topics where needed.

significant amounts of artwork were irretrievably

pleased to report that the IACA team has welcomed two

It’s the first time ever audiences will see such a large and

Presentations from the Art Centres have also become a

damaged. Cyclone Trevor swept across the community

new highly experienced, full-time staff members. Maxine

diverse body of new work from our region outside of

highlight in the agenda of these conferences. These events

at Lockhart River Art Centre, also damaging many of

See Kee has commenced as Finance and Operations

Queensland. The Belonging exhibition will be curated

are hugely beneficial for members to share challenges and

their buildings and artworks. The way these Art Centres

Coordinator, and Geraldine Henrici has commenced as

by the NMA who’s curatorial and exhibition design team

successes and to build fantastic working relationships across

have handled these disasters is a testament to their

Project Coordinator. Pam is very happy to have a full

will work closely with artists, their Art Centres and IACA

the region.

resilience. Extreme weather is faced as just another

team, focussed on providing increased support for our

to ensure the beautiful artworks, stories and culture are

challenge that these remarkable organisations deal with

members.

showcased in a powerful and innovative way.

and overcome by swiftly cleaning up and soldiering on.
In July, representatives from the IACA membership
spoke at the House of Representatives enquiry into

an industry stall which always receives an enormous amount

Phil Rist
President, IACA Management Committee.

the impact of inauthentic art and craft in the style of
First Nations peoples. While Abe Muriata and I spoke
on behalf of IACA, our members spoke to the inquiry
panel about their experiences with this insidious trade in
fake art. Abe was particularly articulate and powerfully
convincing in his speech to the Ministers.

Every year we provide support at CIAF and DAAF and run

Phil Rist is the current President of the IACA Management
Committee, he is also the Executive Officer of the Girringun
Aboriginal Corporation. Phil is a widely respected Nywaigi
leader whose skill and determination has played a key role in
establishing the Girringun Aboriginal Corporation as one of the
most successful Indigenous community-based organisations in
Australia.

Our partnership with NMA will amplify the incredible work

of interest in our Art Centres. I’m proud to say that after

which has been produced over two years through expertly

four years of providing a shared IACA booth at DAAF, all Art

facilitated art development workshops. Art Development

Centres have now attended the event and with our support,

Facilitator Edwina Circuitt worked with artists Developing

will continue their involvement under their own steam.

painting and ceramics skills at Yarrabah, Wujal Wujal,
Hopevale, Lockhart River, Aurukun, Yalanji, Mornington

Two new highly experienced staff were recruited late in 2018

Island and Pormpuraaw, and facilitators Rebecca Dagnall

and it has been fantastic to welcome Maxine See Kee, Finance

and Curtis Taylor have been training artists in the use of

and Operations Coordinator, and Geraldine Henrici, Project

film and photography, working on the Northern Disclosure

Coordinator to the IACA family. With their strong skills and

project on Badu Island and in Mapoon. With visits

experience, IACA is now able to offer even more tailored and

scheduled for the remaining three Art Centres by the end

expert support to our members.

of 2019, the artwork production phase of Belonging is
almost complete, and focus now will turn to the exhibition
and publication components.
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Pam Bigelow
IACA Manager

5

Membership
Vision
Supporting culturally
strong best practice
Indigenous art
enterprises.

History

Members, staff and presenters at IACA Members Conference, Motel Nomad, Cairns April/May 2019. Image: IACA
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Darnley Is.

7
1

Mua Is.

Badu Is.

14

9

Wiepa
Aurukun
Pormpuraaw
Mornington
Island

6

5

Thursday Is.

Lockhart
River

10
8

4

Hope Vale

11
12

Wujal Wujal
Mossman

13
3

6

Yarrabah
Cardwell

1

Badu Arts

2

Erub Arts

3

Girringun Arts

4

Hopevale Arts

5

Lockhart River Arts

6

Mornington Island Art

7

Moa Arts

8

Pormpuraaw Arts

9

Wei’num Arts

10

Wik and Kugu Arts

11

Bana Yirriji Arts

12

Yalanji Arts

13

Yarrabah Arts

14

Gab Titui Cultural Centre

In 2010, the Queensland
Government funded a
consultation process with art
centres from across FNQ, to
determine the feasiablity of a
peak body for the region. A
second stage consultation was
undertaken in 2011, securing
funding for the establishment
of the Indigenous Art Centre
Alliance (IACA) from both the
Federal Office for the Arts and
Arts Queensland. Later that year,
the IACA Advisory Group was
elected, representing a mix of
artists and managers from their
respective art centres. In 2012,
Pam Bigelow was appointed
as IACA Manager and built the
operating framework of IACA.
In 2013, IACA was incorporated
under the State Associations
Act, and currently has both
Deductible Gift Recipient and
Charitable status.

Collaborative ghost net artwork, Kebi Werem. Image: Erub Arts © Lynnette Griffiths

Syd Bruce Shortjoe of Pormpuraaw Arts & Cultural Centre with his Tiger Prawn
ghost net sculpture. Image: Pormpuraaw Art and Culture Centre
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Service Delivery
Art Centre Support

IACA’s role is to provide ongoing support, training,
opportunities and advocacy for its members. Unlike other
well funded organisations, we do not have a high profile
gallery space, nor do we represent or sell our members
work - this is not our purpose. As such we highly value the
opportunity this report gives us to clearly communicate our
work, our vision and our contribution as a peak body of
Indigenous art.

Recruitment Assistance

IACA offers full recruitment services to member Art
Centres. Support includes advising Boards and governing
entities of best practice recruitment processes, developing
position descriptions, advertising via ArtsHub and art centre
professional networks, evaluating applicants, sitting on
interview panels, the provision of binding legal employment
contracts, and providing induction, on-site training, hotdesk support and site visits to support new staff members.
In early 2019, IACA assisted the Moa Arts Board of
Management recruit its new Art Centre Manager Adam
Boyd. IACA is pleased to see Adam enthusiastically
engaging with IACA support services, the wider
membership and embracing Moa Arts’ commitment to the
Northern Disclosure photography and film workshops.

Membership Communication and
Mentoring

IACA issues monthly e-bulletins which provide members
with a wrap-up of arts industry information, funding
opportunities, competitions, grants, exhibitions,
consultation, IACA activity, information and service updates.
IACA staff regularly visit the Art Centres to provide
mentoring and business advice to Art Centre managers,
drawing from its network of industry experts and service
organisations, when this support is required. During
2018/19 IACA staff visited Wei’num Arts, Badu Art Centre,
Hopevale Art Centre, Bana Yirriji Arts, Yarrabah Arts,
Lockhart River Art Centre, Wik & Kugu Arts Centre, Yalanji
Arts, Mornington Island Arts and Pormpuraaw Art Centre.
The biannual IACA Members Conferences are an important
forum for members to meet face-to-face, share information
and participate in decision making around the direction,
development, growth and promotion of the North
Queensland Indigenous Art industry. This feeds into the
AGM, Members and Management Committee meetings
which coincide with these events.
Member feedback sets the agenda for these conferences
each year. Feedback shows that membership presentations
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continue to be popular, as does the opportunity for
members to access guest speakers for expert industry
knowledge, team-building and practical skills development.

Supporting Art Fairs – CIAF, DAAF and
others

IACA continues to develop its art fair model which
successfully drives and extends awareness of Queensland
Indigenous Art. IACA Art Centres are relative newcomers to
the national Indigenous art landscape with both central and
western desert art dominating for 40-plus years.
For IACA members, the CIAF and DAAF are excellent
opportunities to connect, sell and promote their work, and a
platform to launch new artists and styles to collectors.
At both CIAF and DAAF, IACA provides onsite support to
member Art Centres including joint promotion strategies,
multiplatform social media promotion, logistics, and
guidance for new or less confident managers participating in
these events. IACA provides practical and logistical support
for bump in and bump out, along with artwork storage
pre and post event. IACA provides toolkits, organises
artwork stretching and framing and assists with on-call
troubleshooting, all of which continues to achieve successful
participation for member Art Centres in these events.
At CIAF 2018, IACA provided a total of 95 hours of support
and training to Art Centre arts workers, artists and managers.
During DAAF 2018, IACA staff provided onsite logistical
support and secured a prominent shared exhibition booth
for IACA Art Centres to trial in a supported environment
before they become confident to hire their own booth.
Through this work, IACA has proudly increased participation
at this fair from two art centres in 2014 to all art centres now
regularly attending DAAF.

‘‘

“I just wanted to say a big thank you from
all of us at Yalanji Arts for the extraordinary
support we received throughout CIAF. The
allocation of a support person for the whole of
the event was awesome. Edwina Circuitt - who
also shared her internet access as well as at
least a day of her time doing on-the-job sales
training through SAM - brilliant! We could not
have done it without all of you. Your help and
support without doubt allowed us to achieve
what was a really positive and successful CIAF
for our new artists.
Thank you all so much.”
(Leanne Emmet, Yalanji Art Centre)

Counselling Service

Working and living in remote Indigenous communities
provides many wonderful opportunities, however it can
also have challenges. Managers and staff working within
Indigenous art centres have a high rate of ‘burn out’ and it is
important they have access to appropriate support, services
and strategies to manage this. IACA continues to offer a
confidential counselling service for all members including
four free sessions. The service is frequently accessed and
member feedback has been positive from those who have
used it.

DAAF 2018 IACA Industry booth. Image: IACA

Storage Facility

Due to the remote locations of Art Centres and the resulting
high cost of transport, IACA provides a much needed,
secure off-site storage space in Cairns. This service is used
frequently, particularly during art fair season.

Consultants Register

IACA staff and interns at CIAF 2018 IACA Industry booth. Image: IACA

Art Centre staff often require access to specialised
consultants. IACA has developed a vetted, comprehensive
and frequently updated Art Centre consultants register.
Available on the Members page of the IACA website, the
register includes full contact, service and rate details of over
30 consultants and suppliers.

Members area of website

Password protected; this area of the website is an exclusive
hub of information accessible to IACA members only. Here
members can access over 180 documents including example
templates, manuals, guides, advice, checklists, forms and
policies. Contact information for key funding bodies, Art
Centres, IACA staff and the IACA management committee
are listed, as are the details of upcoming art fairs, meetings,
conferences, workshops and training opportunities.

Hot Desk

IACA has a hot desk available for members to use.
Conveniently located near Cairns Central at the IACA offices
at 16 Scott Street, Parramatta Park, the private hot desk
includes a desktop computer, broadband internet, printing
and scanning facilities, air conditioning, tea and coffee,
kitchen facilities and free all day off-street parking. Members
are also welcome to use the conference room for larger
meetings.

Remote IT and SAM Support

IACA provides free remote IT advice, troubleshooting and
support via Compnet. As the database designers, CompNet
can also consult, troubleshoot and answer questions around
Stories, Art and Monies (SAM).

Phil Rist, Pam Bigelow, Abe Muriata and Sean Choolburra at CIAF 2018.
Relaxing after giving evidence at the Fake Art Enquiry. Image: IACA

‘‘

HR Legal Advice

Human resources is important to the operations of our Art
Centres. IACA covers unlimited free verbal legal advice for
employment issues.
“I am highly satisfied with IACA and fully
support its function supporting us. IACA
provides us with an environment that empowers
our voice collectively and individually. Their
consultative, inclusive and receptive approach
working with us is greatly appreciated and what
I believe is the best model. I hope to see more
investment into IACA from the government and
other bodies, organisations and events.” (Caitlin
Donigi, Manager Yalanji Arts)
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Six Year
Strategic Plan

Artist Welcome

IACA Vision
Supporting culturally strong, best
practice Indigenous art enterprises.

Phil Rist and Pam Bigelow with Fellowship award winners Paula
Savage and Fiona Elisala. Image: IACA © Glenn Iseger-Pilkington

Projection of artwork by Yarrabah Arts & Culture artist Valmai Pollard, CIAF 2018 IACA Artists Welcome. Image: Culture Mechanics © Paul Barron

IACA Projection
‘Dark of the Moon’
Welcome’ to celebrate and acknowledge the artists. This

University School of Art and Design.”

to meet with collectors, curators and industry experts in a

Our key goals are:
1.

A training and mentoring program for
Indigenous arts workers
2. A leadership program to identify and support
future leaders
3. The development of an exhibition showcasing
the work of members which will tour nationally.

This year, the Artists Welcome included the illuminated
project ‘Dark of the Moon’ which saw IACA artists’ concepts

casual environment before the fair begins.

of physicality, spirituality and connection to place, projected

The IACA Artists Welcome includes the announcement

ran over five days during CIAF with positive response from

of the IACA Lucille Osborne Emerging Artist Memorial

visitors to the cruise liner terminal.

Fellowship Award - which was awarded jointly to Paula
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two applicants they can support each other in the travel to
Canberra to engage in a placement at the Australian National

an important platform for artists and Art Centre managers

The IACA Strategic Plan 2016 - 2021

equally worthy of the fellowship and in awarding it to the

Each year before CIAF opens, IACA hosts the ‘IACA Artists
event is always very well attended and has developed into

Edwina Circuitt, Eric Orcher and Vikki Burrows. Image: IACA ©
Glenn Iseger-Pilkington

onto the exterior of the Wharf One Café. This projection piece

Savage and Fiona Elisala of Moa Arts.

As a service provider, IACA does the majority of its work

Paula and Fiona selected the prize of a placement at the

and Board the opportunity to communicate our role and

Australian National University School of Art in Canberra to

achievements. Speeches were given by the IACA and CIAF

attend classes and practical workshops and present on their

Board Chairs to acknowledge the artists and their work,

art making. According to the judges; “Both artists were

setting a positive and confident start to CIAF.

In persuing these goals, IACA has secured funds for
the Belonging project, commenced art development
workshops and established a partnership with the
National Museum of Australia (NMA) in Canberra to
host the exhibition in mid 2021.

behind the scenes. The Artists Welcome offers our staff

Projection of artwork by Mornington Island Art artist Elsie Gabori.
Image: Culture Mechanics © Paul Barron
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Professional development and
promoting best practice

IACA promotes best practice in regard to the fair and ethical trade in works of art by Indigenous artists, and
actively directs members towards agencies such as The Indigenous Art Code and Arts Law, for access to
information about standards for dealings between Dealers and Artists, commerce and legal aspects of the sector.

IACA Member Conferences

IACA Conference, Cairns
30 April - 2 May 2019

IACA conferences are held twice a year and are organised by IACA staff and the Management Committee and are chaired by the
IACA Manager. Conferences cover current information and advice on arts legislation and industry trends, and provide members
with the opportunity to access and connect with industry service providers. IACA is the only peak body to offer two members
conferences per year.

Sabine Hoeng from Wik & Kugu Arts Centre with
Katrina Beattie of Arts QLD during one-on-one
session. Image: IACA

Solomon Booth and Lisa Clarke of Moa Arts with
Rebecca Dagnall during one-on-one session.
Image: IACA

Sam database training with Bronwyn Taylor.
Image: IACA
Carly Davenport Acker presenting to members. Image: IACA

IACA Conference,Cairns
31 October - 1 November 2018
This conference agenda included updates from Arts
QLD and CIAF, an informative session on product and
merchandise licensing by Tim Acker and Judy Grady
from Copyright Agency, and a hands-on artwork pricing
workshop with Tim Acker and Edwina Circuitt. Art
Centre reports which share challenges, successes and
learnings, were once again an agenda favourite, as were
the one-on-one sessions with presenters.
Carly Davenport Acker and curator Shona Coyle from
the National Museum of Australia (NMA), presented
the NMA Endeavour 250 exhibition and cultural
connections project, which was enthusiastically received.
Rebecca Dagnell and Curtis Taylor’s introduction to
the Northern Disclosure project was a highlight and
left Art Centres excited to get started on this film and
photography project. An update from Edwina Circuitt,
Arts Development Facilitator, on the Belonging project,
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Aven Noah, Solomon Booth and Rebecca Dagnall
during pricing workshop. Image: IACA

was equally powerful as she introduced some of the

‘‘

Art Centre artists, staff and presenters with
facilitator Edwina Circuitt. Image: IACA

To conclude, the Members Dinner was held at Yaya’s
feast delivered late into the evening.

of artworks, documentation of artists

guest speakers included ‘Deductible

and financial management for both

Gift Recipient (DGR), Public Benevolent

artists and the art business. SAM is

Institution (PBI) and Other Things

an essential operational software tool

Financial’ with accountant Brian Tucker;

designed specifically for Indigenous

‘Conflict Resolution and Dealing with

art centres. SAM is recognised as

Difficult People’ with psychologist Dr Ian

the platform for best practice record

Richie; and ‘Insider’s Tips for Working

keeping for artwork and money

with the Media’ with PR consultant Pip

management. It is essential to

Miller. Follow-up one-on-one sessions

regularly provide the opportunity for

with presenters offered members the

members to update their skills and

chance to delve deeper on specific

knowledge in using this software.

areas of interest. Presentations from

A one-day SAM training workshop

Art Centres were fascinating, with

was organised by IACA and delivered

representatives from every Art Centre

by Bronwyn Taylor from Desart at

at the conference sharing visually rich

the April/May IACA conference.

updates on their projects. The conference

The training was designed to suit

finished with a full day of SAM training

beginners as well as advanced users,

where members learnt crucial database

with members from all Art Centres in

skills from supportive trainer, Bronwyn

attendance. All IACA members now

Taylor. Following the last of the formal

use SAM which is a great achievement

presentations, members relaxed at the

and a credit to the professionalism of

IACA Members Dinner on the ‘Spirit of

the IACA network.

‘‘
‘‘

“All Art Centres are moving
forward, it’s very DEADLY!”

“It was incredibly valuable to

“Really great to network with other Art Centres

meet the Art Centre managers

managers, industry partners etc. Invaluable

and artists face-to face, to

hearing other Art Centres problems/challenges

build relationships and trust,

and successes. Meeting the presenters, learning,

to exchange information and

understanding and refining skills for Art Centre

progress ideas where applicable.”

operations. Clarification of projects and
Moa Arts).

system that enables the cataloguing

Alliance. Practical topics covered by

(anonymous, feedback form).

Hellenic Kitchen, where the mood saw a laid-back, rolling

knowledge of new opportunities.” (Lisa Clarke,

is an online artwork management

QLD, CIAF, KickArts and Flying Arts

an evening to remember.

A supportive, friendly and robust debate at the members
membership are with one another and their peak body.

The Story Art Money (SAM) database

saw updates from industry partners Arts

scenic views and great company made it

from this project.

meeting demonstrated how highly engaged the

The packed agenda for this conference

Cairns’ sunset cruise. A fabulous buffet,

quality artworks and cultural stories that were emerging

Tim Acker presenting to members.
Image: IACA

Story Art Money - SAM
training

Artsworker Training
IACA is developing a training and
mentoring program for artsworkers,
following consultation with members at
the April/May 2019 IACA conference.
An artsworker program is one of the
main goals in the IACA Strategic
Plan, and we are in the reseach and
consultative stage of this program.
Once funding is sourced and finalised
we will begin to implement the
program involving each of the member
Art Centres.

(Kerryanne Farrer,
Flying Arts Alliance)
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Belonging - Contemporary Indigenous Art from Far North Queensland
Belonging and Northern
Disclosure art development
workshops

Younger and emerging artists are actively participating,
fostering a new generation of art makers across the
region. Bush trips are an important aspect of the
workshops. Materials such as earth pigments and found
objects are collected for making artworks. Connecting

Artists from IACA’s member Art Centres, requested

to country and important cultural sites underpins the

IACA procure a grant for a major regional arts

importance of the Belonging theme to the artists and

development and exhibition project. Funding was

their communities.

secured from the Department of Communications
and Arts, Indigenous Languages and Arts Program.

The Belonging workshops also involve training arts

In early 2018, the theme ‘Belonging’ was developed

workers and staff in best practice studio management,

by Art Centres and artists via a series of intensive

including how to source the highest quality materials,

workshops with Curator Glenn Iseger-Pilkington.

stretch canvas, mix paints and organise studio workflow.

An Indigenous reference group was then formed

Where required, staff and arts workers also learn how to

to ensure the Exhibition Project Team and all

photograph artworks and take artist portraits, use the

IACA members exemplified best practice in the

SAM database to update artist biographies, catalogue

development and provision of the project.

artwork stories and consign works for the exhibition.

From August 2018 to July 2019, arts development
workshops facilitated by Edwina Circuitt have

In response to requests from Art Centres for further

produced exceptional results. Hopevale Art Centre,

development in film and photography, IACA secured

Bana Yirriji Arts, Yarrabah Arts, Lockhart River Art

additional funding from Australia Council for separate

Centre, Wik & Kugu Arts, Yalanji Arts, Mornington

workshops for a project entitled ‘Northern Disclosure’.

Island Arts and Pormpuraaw Art Centre have all

Facilitated by professional fine art photographer

participated in the workshops and Girringun Arts will

Rebecca Dagnall and photographer/filmmaker Curtis

have their workshop in late 2019. The workshops

Taylor, these specialised workshops kicked-off at Badu

have ensured best practice archival materials and
equipment have been used.
These workshops are supporting artists to explore

Art Centre in March 2019 to much enthusiasm and
Netta Loogatha during the
Belonging workshop at
Mornington Island Art, May 2019.
Image: IACA © Edwina Circuitt

huge attendance. They were followed by an equally
successful workshop with Wei’num artists in Mapoon in
June 2019. Moa Arts and Erub Art Centre will hold their

their conceptual and artistic practice and encourage

workshops with Rebecca and Curtis later in 2019.

them to experiment with new media and ideas.

Facilitator Rebecca Dagnall and Wei’num artists
during the Northern Disclosure workshop,
Mapoon, June 2019. Image: Wei’num Arts ©
Justin Bishop
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Pormpuraaw Art & Culture Centre manager Paul Jakubowski and artists Elliot Koonutta, Gilbert Jack, Christine Holroyd and Sib Bruce Shortjoe with Gilbert Jack’s ‘Moon Creation Story’
lightbox, during the Belonging workshop, Pormpuraaw, June 2019. Image: IACA © Edwina
Circuitt

Kazuko David during the Northern Disclosure
workshop, Badu Art Centre, March 2019. Image:
IACA © Rebecca Dagnall

Studio portraits during the Northern Disclosure
workshop, Badu Art Centre, March 2019. Image:
IACA © Rebecca Dagnall

Collecting Kyal (white clay) for the Mornington Island Dancers and Art Centre during the
Belonging workshop at Mornington Island Art, May 2019. Image: IACA © Edwina Circuitt
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IACA Indigenous Art Centre Highlights
IACA Indigenous Art Centre Highlights
Girringun Aboriginal Art Centre Manggan – gather,
gathers, gathering, exhibited at the Caloundra
Regional Gallery and the Grafton Regional Art Gallery,
continuing its tour of fourteen venues across five
states over three years.

•

Wik and Kugu Arts Centre artists undertook a
workshop with master printer Sam Tupou to create
designs used to launch a new merchandise range.

•

Pormpuraaw Art & Culture Centre launched their
new book Pormpuraaw: Stories, Language, Art.

•

Exhibiting work from the Girringun and Erub Art
Centres, the Clay Stories exhibition continued its tour
to Gladstone Regional Art Gallery and Coffs Harbour
Regional Gallery where Abe Muriata gave artist talks
and Nephi Denham tutored two workshops.

•

Pormpuraaw Art & Culture Centre worked with
filmmaker Jan Cattoni and ICTV to produce a new
short film titled, White Ibis Sorcery directed by Syd
Bruce Shortjoe and Pormpuraaw artists.

•

Giringun Aboriginal Art Centre hosted artists Ellarose
Savage, Racy Pitt, Jimmy Thaiday and Lynnette
Griffiths from Erub Arts for a ceramics exchange
workshop.

•

Pormpuraaw Art & Culture Centre continued its longterm, mutually beneficial relationship with Brighton
Grammar School in Melbourne, running a number of
culture and art activities.

•

Pormpuraaw Art & Culture artists Syd Bruce Shortjoe,
Christine Holroyd and Paul Jakubowski participated
in the Tarnanthi Art Fair in Adelaide.

•

Moa Arts held the Malu Mabaigal – Seafaring People
exhibition at Woolloongabba Art Gallery in Brisbane.

•

Moa Arts artist Fiona Elisala won second prize in the
Fremantle Art Centre Print Awards, for her artwork
Uman (Weaving), lino print on paper, 2018.

•

•

•

•

•

•

•
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Joann Russo from Girringun Aboriginal Art Centre
completed the Wesfarmers Indigenous Arts
Leadership and Fellowship Program at the National
Gallery of Australia, Canberra.
Erub Arts artists Racy Oui-Pitt and Ellarose Savage,
along with Nephi Denham and Alison Murray from
Girringun Aboriginal Art Centre visited the Australian
National University (ANU) School of Art and Design
for a ceramics workshop as part of the ‘Remote
Communities Ceramic Network Residency’.

•

Girringun Aboriginal Art Centre and Erub Arts artists
were included in the ceramic exhibition Berder. Gaba.
Urrknga. Wantja. at Nishi Gallery, Canberra.
A major installation of over 50 Bagu artworks from
Girringun Aboriginal Art Centre was presented by
Sabbia Gallery as part of the installation program at
Sydney Contemporary in September.
Girringun Aboriginal Art Centre artists completed
an outdoor sculpture installation of five Bagu
commissioned for the new Cairns Performing Arts
Centre.
Erub Arts completed a large-scale Ghost Net artwork
commissioned by Cairns Regional Council for
permanent display in the entry foyer of the new Cairns
Performing Arts Centre.

•

Erub Arts exhibited a 15m charcoal artwork at the Asia
Pacific Arts Triennial 9 at QAGOMA.

•

Erub Arts facilitated the world’s largest collection of
ghost nets hung as a permanent collection at the
Australian National Maritime Museum, Sydney.

•

Wei’Num Arts artists Masha Hall, Daphne De Jersey
and Margaret Mara conducted painting and weaving
workshops and demonstrations at the Ruchook festival
in Naprunam.

•

Wei’Num Arts conducted painting and weaving
demonstrations at Paanja Festival in Mapoon.

•

Wei’Num Arts artists worked with printmaker Dian
Darmansjah developing new intaglio prints and a
range of designs for new merchandise.

•

Mornington Island Art Centre exhibited From
Mornington Island to Mornington Peninsula, at
McCulloch and McCullochs’ new gallery space, the
Everywhen Gallery on the Mornington Peninsula,
Victoria.
The Yarrabah Art Centre exhibition Jabu Birriny was
displayed in Yarrabah before touring ten regional
Queensland communities.

•

Hopevale Arts & Culture Centre artists collaborated
on textile and fashion projects with Magpie Goose,
resulting in a collection of clothes and earrings.

•

Gab Titui Cultural Centre’s exhibition Evolution:
Torres Strait Masks was exhibited at the Museum of
Tropical Queensland. It is set to continue its tour to
over 30 countries worldwide.

•

The Torres Strait Regional Authority (TSRA) invited
local artists to participate in a two-day workshop
at Gab Titui Cultural Centre developing marketing
strategies and online presence.

•

Badu Arts artist Aiona Tala Gaidan had his artwork
projected onto the Sydney Opera House as part of
Badu Gili curated by the Opera House Head of First
Nations programming, Rhoda Roberts AO.

•

Lockhart River Art Centre artist Patrick Butcher Jnr
was included in the exhibition Northern Exposure
- Stories from Lockhart River and Fitzroy River at
Aboriginal Exhibitions Gallery, Rutherglen Estates,
VIC.

•

Lockhart River Art Centre held a group exhibition at
Art Mob Fine Aboriginal Art Gallery in Hobart.

Erub Arts artist Jimmy Thaiday installing ‘Sel Bout Ailan to Ailan’ at the Asia
Pacific Arts Triennial, Brisbane 2018. Image: Erub Arts © Lynnette Griffiths

Nephi Denham with his Bagu at the Clay Stories exhibition.
Image: Coffs Harbour Regional Gallery © Jamie Williams

IACA Indigenous Art Centre Challenges
Cyclones, flooding and wet season storm damage is a reality that
many of the IACA Indigenous Art Centres face each year. This
past wet season was particularly challenging for Lockhart River Art
Centre and Bana Yirriji Art Centre. Lockhart River was subjected to
gale force winds of more than 130km/h which caused damage to
three of its buildings, many artworks and office equipment. Roller
doors on the artwork storage shed were dramatically ripped apart
showing the force of the storm. At Bana Yirriji, the banks of the

Installation of Girringun Bagu at the 2018 Sydney
Contemporary Art Fair. Image: Sabbia Gallery.

Bloomfield River rose with water over a metre high flooding the
Art Centre and damaging most artworks, merchandise and office
equipment. Despite the setback of temporary relocation during
renovations, the artists at both Art Centres demonstrated inspiring
resilience - keeping positive attitudes and forging ahead with new
artworks. Renovations and rebuilding of these Art Centres are
expected to be completed before the end of 2019.

Cyclone damage to red storage shed at Lockhart
River. Image: Lockhart River Art Centre

Girringun’s Joann Russo and other 2018 Wesfarmers
Indigenous Arts Leadership program participants with
Nick Mitzevich, Director of the NGA. Image: National
Gallery of Australia.

Luanna de Jersey printing merchandise for Wei’Num
Arts. Image: Wei’Num Arts
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IACA Lucille Osborne Emerging Artist
Memorial Fellowship

Advocacy

Operational
Update

IACA advocates for its member Art Centres at
industry information booths at CIAF and DAAF.
At these events staff engage with attendees to
promote IACA, distribute issues of the IACA
Magazine, and sell merchandise.
IACA Manager Pam Bigelow continues to
advocate for IACA members as an industry
specialist director on the Darwin Aboriginal Art
Fair Foundation Board of Management. She
also continues as a Director on the Indigenous
Art Code Board of Management. In both of
these roles, Pam ensures IACA Art Centres are
represented, consulted, informed and have the
ability to contribute to national events and issues.

Paula Savage Alison Alder and Fiona Elisala in the screen printing studio at the ANU School of Art and Design

In early 2015, IACA received a bequest from the
Will of Lucille Osborne, and the Lucille Osborne
Emerging Artist Memorial Fellowship was
established. Each year, members are offered the
opportunity to nominate an emerging artist to be
considered for this award.
The 2018 Lucille Osborne Emerging Artist Fellowship
was jointly awarded to two young emerging artists
from Moa Arts - Paula Savage and Fiona Elisala.
These two artists chose to do a residency at ANU
School of Arts as their prize. In response, ANU
lecturers commented that they were unsure if the
artists would teach ANU more than the University
would teach them! The residency introduced the
artists to the major institutions in Canberra and
provided them the opportunity to work with other
artists from across the country.
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As stated by Fiona in her application, “The fellowship
will support my career in gaining new skills and
development. I will develop and retain my cultural
knowledge and heritage through my art. As a Torres
Strait Islander woman, the importance and value for
me pertains to the values, beliefs and unique identity
that we share and carry impacts on the lives of our
family, community and who we are as individuals.”

Paula Savage and Fiona Elisala accepting the Lucille Osborne
Emerging Artist Fellowship Award at the CIAF 2018 IACA
Artists Welcome. Image: IACA

According to Paula; “The IACA emerging artist
Fellowship will support my career as an emerging artist.
I am an inspired and motivated new artist, showing
great skill and potential to excel in this career and the
placement at the Australian National School of Art in
Canberra will be invaluable for me. Developing my art
practice to the next level and to give me the opportunity
to research and refine my concepts.”
Through this fellowship, IACA can continue to support
its artists to further develop their professional skills
and provide the platform for future development work,
which is often overlooked, but is intrinsic to the future
success of art centres.

Further, Pam regularly co-writes feature articles for
ArtsHub online to advocate for issues affecting art
centres and their Indigenous artists. The article, A
conduit for communication: how the Indigenous
Art Centre Alliance is strengthening regional
representation, which encourages non-Aboriginal
Australians and organisations to strengthen their
communication with representation of Australia’s
First Peoples, was published online in December.
Pam, along with
IACA members,
have significantly
contributed time
and resources to the
success of the “Fake
Art Harms Culture”
campaign initiated
by the Indigenous
Art Code. IACA has
been actively involved in advocating for change in
this area as it directly impacts on the culture and
income generation of its Indigenous artists. This
lobbying and hard work has led to the House of
Representatives Inquiry into the Proliferation of
Inauthentic Aboriginal Art. Pam was interviewed
about the resulting recommendations of the
inquiry on ABC radio in early 2019. IACA has
contributed an important and united voice to this
Inquiry, demonstrating its key purpose as a peak
body by submitting group findings and concerns
on behalf of the region.

New IACA staff members Geraldine Henrici & Maxine See Kee
(Artwork: Karen Chong, Bilmudgun Unseen People 2009)
Image: IACA.

IACA Staff
The IACA team welcomed two new staff members in 2018/19 to
the Cairns office, which now sees a staff list of Manager, Finance
and Operations Coordinator, Project Coordinator and several
part-time consultants.
Geraldine Henrici commenced as Project Coordinator in
October 2018 and Maxine See Kee commenced as Finance and
Operations Coordinator in November 2018. George Dann has
continued as a part-time consultant managing the IACA News,
assisting across many programs and successfully coordinating
our funding applications. Consultants Edwina Circuitt (Arts
Development Facilitator) and Glenn Iseger-Pilkington (Curator)
have worked with IACA on the Belonging project, and
consultants Rebecca Dagnall (Photographer) and Curtis Taylor
(Photographer and Filmmaker) have worked on the Northern
Disclosure project as well as consulting with IACA members at
the October Members Conference.

IACA Office
IACA occupies
Queenslander style offices
just outside of the Cairns
CBD in Scott Street,
Parramatta Park. It offers
“hot desk” facilities for
members to use when
visiting Cairns, a meeting
room and staff offices.

IACA Office, 16 Scott St, Cairns. Image: IACA
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Promotion and Marketing
Advertising Communications

Social Media

Website

In December, IACA published an article on

In February, IACA improved its online

ArtsHub titled, How IACA is strengthening regional

presence by launching a redeveloped

representation of Indigenous artists. The article

website www.iaca.com.au. The

encouraged people and organisations to use peak

website now includes more user

bodies as “the best culturally sensitive way” to

friendly navigation and structure and

access and involve Indigenous participation.

an upgraded, password protected

IACA takes an active role in marketing and promoting the
membership, sharing and advocating news and events from
Art Centres, and cross-promoting between the website, Twitter,
Instagram and Facebook social media channels. Given the remote
locations of IACA member Art Centres and the inability for most
people to physically visit, social media has become an outstanding
opportunity for Art Centres to communicate and share more broadly

members area. For the general public,
In April, an article about the first annual IACA

the website is image rich, providing

Members Conference was published in the Cairns

users with a clear understanding of

Post, highlighting the networking and professional

the role IACA plays as a peak body for

development opportunities the conference

the Art Centres of FNQ. The website

provided for remote Aboriginal art centres.

includes links to IACA member Art

than traditional means would allow.
IACA continues to increase its social media presence, with IACA
Facebook currently at 1373 followers and Instagram at 442 followers.
This equates to a 25% increase in Facebook followers and a 100%
increase in Instagram followers against the previous year. IACA has

Centres with integrated social media
In August, IACA ran a full-page advertisement in

buttons for Facebook, Instagram and

the NT News in the lead-up to DAAF 2018, listing

Twitter, links to the IACA Magazine

the membership and ten Art Centres attending the

and other publications, a real-time arts

event. IACA also ran a full-page advertisement in

news platform, IACA events, articles,

the 2018 Darwin Aboriginal Art Fair Special Edition

industry announcements, and current

of Art Collector Magazine.

Art Centre job vacancies.

also expanded its social media reach by adding a Twitter account,
follow at @IACAqld.

IACA News
Uniquely, IACA News magazine is the only
publication to come out of both the Torres Strait
and Cape York, showcasing the stories, cultural
sharing and stunning images from the region.
IACA’s role is to raise awareness of the remarkable
cultural landscapes where IACA Art Centres are
located, and this full colour, twice-yearly magazine
communicates this compellingly.
Volume 7, Issue 2 and Volume 8, Issue 1 of IACA
News magazines were published in July 2018
and February 2019. Electronic and print copies
were distributed to the 500+ IACA newsletter
subscriber mailing list, and widely distributed at
both CIAF and DAAF. IACA continues to receive
positive feedback about the magazine. It is a
key platform for communicating the remarkable
work that takes place at member Art Centre
communities.

“Congratulations on yet another great issue! Always
such a treat and a joy to receive in Melbourne.” (Kelly
Gellatly, Director, The Ian Potter Museum of Art)
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IACA Merchandise
Following the success of the 2016, 2017 and
2018 gift card range, IACA developed a new
range of gift cards for 2019 featuring images of
artworks from twelve member Art Centres. These
gift cards, along with IACA t-shirts, are extremely
popular with visitors to the IACA industry booths
at the Cairns and Darwin art fairs. We see many
people returning to purchase our merchandise
each year. This year, IACA stepped up its sales
approach via its website and secured KickArts
Contemporary Shop in Cairns as a local retail
stockist for the card packs. Through this activity,
and ‘The Entertainment Book’ fundraising
efforts, IACA aims to boost ongoing support,
advocacy and promotion of IACA for its
members.
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Financial Report for the year ending 30th June 2019

The Organisation

INDIGENOUS ART CENTRE ALLIANCE INC.
ABN: 43 938 673 125

INCOME AND EXPENDITURE STATEMENT FOR THE YEAR ENDED 30 JUNE 2019

Corporate Governance

2018/2019 IACA Management Committee:

IACA Inc. held its sixth Annual General
Meeting in Cairns on 30 October 2018.
The IACA Management Committee met
four times during the 2018/19 year.

President
Vice President
Treasurer
Committee Member
Committee Member
Committee Member
Committee Member
Committee Member
Secretary

Phil Rist
Harold Ludwick
Vikki Burrows
Darrell Harris
Solomon Booth
Eric Orcher
Abe Muriarta
John Armstrong
Pam Bigelow

REVENUE
Membership Fees

136.36

OTHER REVENUE
Interest Received

3,325.95

Gifts and Donations

1,339.00

Recoveries
Other revenue

778.45
1,282.74

GRANTS EXPENDED
Arts Queensland Operational Funding

322,120.08

Arts QLD Operational funding prior years
Australia Council for the Arts, Indigenous Film & Photography Fund

28,185.01

Dept. of Communications & the Arts, IVAIS

174,169.83

Dept. of Communications & the Arts, ILAP Funding

162,239.41

Darwin Aboriginal Art Fair Foundation, Travel Subsidies
TOTAL REVENUE

Harold Ludwick, Deputy
President.

Phil Rist, President.

Vikki Burrows, Treasurer.

Darrell Harris, Committee
Member.

Administration Expenses
Art Fairs
Bank Charges
Conference Expenses

Eric Orcher, Committee
Member.

Abe Muriata,
Committee Member.

John Armstrong,
Committee Member.

Indigenous Languages
and Arts
Indigenous Visual Arts
Industry Support
Australia Council for
the Arts
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3,032.22
25,996.02
20.90
55,350.22
4,108.82

Depreciation

5,273.52

Donations

240.00
6,466.76

Equipment Hire – Film & Photography

12,713.64

Holiday Pay, Movement in Provision

11,241.22

Legal Costs
Meetings and Governance
Motor Vehicle Expenses

Commonwealth
Government

17,208.55

Computer Software, Maintenance and Consumables

Electricity Telephone

Funding

696,401.83

EXPENDITURE
Accounting & Auditor Fees

Solomon Booth,
Committee Member.

2,825.00

344.26
182.82
1,529.88

The IACA Belonging project is funded by ILAP funding.
The Ministry for the Arts provides operational funds for IACA through
the IVAIS program as well as discretionary funds for specific purposes.

Merchandise

IVAIS Funds were also provided for training to art centers in the use of
a new digital Labelling system developed in response to the fake art
campaign.

Repairs and Maintenance

1,265.68

Storage Fees

2,880.00

IACA receives support from the Australia Council for the Arts for the
Northern Disclosure project.

State
Government

Arts QLD Backing
Indigenous Arts

Arts QLD funding is vital in supporting both the core operations of
IACA and the biannual conferences through its BIA program.

Philanthropic

Lucille Osborne Bequest

In 2015, IACA received a bequest from the Will of Lucille Osborne,
and the annual Lucille Osborne Emerging Artist Memorial Fellowship
was established.

Income

Membership Fees
Fundraising

IACA generates nominal income through its annual membership fee.
IACA fundraises through sales of The Entertainment Book, IACA
T-Shirts and Gift Card packs.

237.35

Newsletter, Promotion, Advertising and Marketing

50,234.45

Rent and insurance

23,256.00

Superannuation Contributions
Training and Professional Development
Travelling Expenses /Staff Recruitment and Relocation
Wages and Consultants

26,851.43
6,870.00
98,972.37
316,478.65

Workers Compensation Insurance

1,086.63

Website Development

5,240.00

TOTAL EXPENDITURE

677,081.41

PROFIT (LOSS) FOR THE YEAR

19.320.42

RETAINED EARNINGS AT THE BEGINNING OF THE FINANCIAL YEAR

59,282.94

RETAINED EARNINGS AT THE END OF THE FINANCIAL YEAR

78,603.36
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Detail of pigment experimentations during the Belonging workshop at Yalanji Arts, Mossman Gorge, March 2019. Image: IACA © Edwina Circuitt

Donate
IACA is a small organisation that punches above its weight to
support culturally strong best practice Indigenous art enterprises.
To make a big difference to Australia’s most remote Indigenous
artists, you can easily donate via our DONATATIONS form on the
IACA website. www.iaca.com.au Donations are tax deductible.

The Indigenous Art Centre Alliance Inc. (IACA) is the peak body that supports and advocates for the community-based
Aboriginal and Torres Strait Islander art and cultural centres of Far North Queensland.

www.iaca.com.au

